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* Jotaro Wakamatsu (1935- ~ ) born in Iwate and Jives in_Fukushima.

TO ME ALREADY DEAD
for the sake of “At the Crematory, Nagasaki*”

. taken by Joe O’Donnell

It’s me.

It’s me in that picture—

the moment I saw that photo.-

It's me,

in the fourth grade of the elementary school
thus, I thought.
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Fixing his eyes forward,

his lips closed tightly

his hair closely cropped—

fingers stretched straight

with middle fingers on the side seams of his shorts,
heels together

his toes apart. :

It is the posture our body has learned well;

It is the posture of “Come to Attention!”

but the boy leans forward,

the upper part of his body bends forward a little
it an attitade of a “bow”, :

His brother is on his back of “bow.”

When he bows his brother is on his back;

this boy has his brother on h1s back -

firmiy tied to him,

his brother’s head had fallen back

He is already dead on his brother’s back.

o~ T

Have you seen the eyes' of the boy who has a brother on his back?
Have you seen the eyes of the boy who bears his sorrow?

Bearing his sorrow, his eyes are fixed in front. :

enduring his sadness, what is he looking at?

To whom does he “bow™?

Death overflows on the ground,

life and death are mingled

life and death are back to back

separated with a sheet of cloth, elder brother and younger brother

are allotted to life and death,

even though their life and their death were replaced.

Death doesn’t know his error.
. Death overflows on the ground

folds, piles up;

the dead are wrapped by the flames of cremation;

flames shine on the cheeks of the boy, _
" To the numerous dead who might be fathers, mothers, brothers, friends

to the numerous dead who might be the boy himself,

this *bow” is a bidding of farewell.

It is a greeting from those who have scarcely escaped death.

The boy unfastened his tie

and.put his brother down

then

enduring sorrow, memorizes

his brother burning in flames, .
the dead who might have been himself.

"It's me,

It’s ten-year-old me in this plctule

It's me, dead in the picture,

receiving greetings from those who scarcely escaped death.
Returning the greeting, .

-now when half a century has passed

now when a new century has arrived

the e¢arth’s reality is that the boy’s sorrow exists,

* the collections of photos ‘Japan in-a Trink” (Jmae 1995 Shogakukan)
Translated by Aya Yuhki.
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